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Ms. Arghamanyan, you have been nominated for the OPUS Klassik Award with your album Femmes
de Légende. What does this mean to you?

This nomination means a great deal to me, above all as a recognition of a project that is very close to my
heart.

Femmes de Légende was a genuine journey of discovery. Of course, | already knew individual works by
women composers, but the deeper | immersed myself, the more | discoveries of wonderful music | made. |
found myself asking: Why are these works so rarely performed? Why are some of these names barely
known even among music lovers?

My aim was never to convey a particular message or to fill a gap. Rather, | simply wanted to share music
that has touched me deeply.

For me, itis not about recognition or fame. My priority is authenticity and the ability to establish a genuine
connection with the audience. If people discover music they did not know before, then something truly
beautiful has already been achieved.

Do you feel that this nomination validates your work and your commitment to the largely unknown
piano music of composers such as Cécile Chaminade, Johanna Senfter, Louise Farrenc and others?

Yes. As an artist, one is constantly faced with a choice: Do | remain on the familiar path of the established
repertoire, or do | venture into less familiar territory?

Itis important to me to give forgotten voices the opportunity to be heard again. But not to replace the
familiar with the unfamiliar. | love the great established piano repertoire, and | want to broaden it further
through new discoveries.

Every projectis a journey through a mysterious world. The task of the artist is to invite the listeneron a
voyage of discovery. | often feel as though | am holding the listener with one hand and the composer with
the other, building a bridge between these worlds. In a way, the artist says: “Come, | would like to show
you something. | would like to open up a new world for you.”

The OPUS Klassik nomination tells me that audiences and the musical world are open to such journeys of
discovery. They come along. They listen. And that is simply wonderful.

After such a nomination, does the idea of a second part of this successful project come to mind? Are
there other works by women composers that you would like to record? If so, which ones?

Yes. While working on the album, | discovered far more wonderful music than could possibly fit onto a
single CD. | feel especially drawn to composers such as Louise Farrenc, Anne Louise Brillon de Jouy, Maria
Herz, Agathe Backer-Grgndahl, Marianna Martines and Henriette Bosmans. At the same time, | am equally
fascinated by the music of our own time: the compositions of Lera Auerbach, Johanna Doderer and
Caroline Shaw.

Butitis not simply about making a sequel, a second chapter. What matters much more is this:
What story do we want to tell next?


https://youtube.com/playlist?list=PLHl3FbGqBzz6Hcof7bYj_gqhfKcjS-HJ4&si=TxTgqRRwzsMQIKMd
https://youtube.com/playlist?list=PLHl3FbGqBzz6Hcof7bYj_gqhfKcjS-HJ4&si=TxTgqRRwzsMQIKMd

Presumably, however, the OPUS Klassik nomination reached you at a rather different stage of your
life. What are you working on at the moment?

I am increasingly listening to the stories hidden within a composition and within the sound of the piano
itself. Then | try to pass that very story on to the audience, without detours, simply as they came to me.

Itis not only the individual work that moves me. | am fascinated by the space between the works, the
silence in between, the dialogues that emerge when music, literature, painting and dance begin to speak
to one another.

For example, in my Liszt recital in Luxembourg, | paired Caspar David Friedrich’s paintings with the sounds
of Sonetto 104 del Petrarca. Not to provide answers, but to ask a question: What happens when two art
forms circle around the same emotion?

A concert is more than a sequence of pieces. Itis a journey through thoughts, images and emotions.
People often come to a concert burdened by fears, worries, problems, stress and sometimes even illness.
As artists, we have a great responsibility: to lighten the soul a little, to create a moment of relaxation,
perhaps even to convey a little happiness. Not because we possess some special power, but because
music does.

At the moment | am working on projects centered around the art of transcription. | love the idea that music
can be transformed, that a song, an orchestral work, sometimes even a poem, can find a new life on the
piano. It is fascinating how the piano can become a flute, a cello, an entire orchestra; how a single
instrument can give voice to so many different sounds.

My next album has just been completed: transcriptions based on themes by Johann Strauss.
Arrangements by Schutt, Rosenthal, Grunfeld, Dohnanyi, Schulhoff and Godowsky. Each of them
translated the waltz into the language of the piano in a different way, sometimes sparkling, sometimes
yearning, sometimes melancholic, sometimes with an ironic bow to the King of the Waltz. Itis like walking
through a hall of mirrors: everywhere familiar melodies, yet transformed, reimagined and newly told.
Poetry, discovery and virtuosity come together in a single experience.

My next project will be devoted to the song transcriptions of Frederic Meinders, whom | admire very much.
| am a great fan of his magnificent solo piano transcriptions of Robert Schumann’s Dichterliebe.

Looking back on your career, in which you have certainly had to overcome many obstacles, what
does it mean to you when you see that the projects you release receive recognition?

We often spend a long time alone with an idea. We sit at the piano, sensing a sound or a thought that no
one else yet knows about. It is something fragile, something we protect and allow to grow.

When recognition comes, | experience it less as personal validation than as a sign that the idea has come
into the light, that the sound | heard has also been heard by others, that the story that moved me has also
touched other people.

As artists, perhaps we should redefine what success means. Itis not about numbers, awards or applause.
A concert is successful when we feel we have been honest, when we have not hidden behind virtuosity or
routine. And when a genuine connection has emerged: a dialogue between us and the people in the hall. A
moment that lingers, in which we feel something together. Then the loneliness was worth it.


https://youtube.com/playlist?list=PLHl3FbGqBzz6dTrjcND2kX2I0zMmIP-01&si=C7MlxluDQjkvNeOT
https://www.youtube.com/playlist?list=PLHl3FbGqBzz5eDgkrAE4b0nZDrk7boh2A

Your first album was released in 2009. From your perspective, what has changed in the classical
music world since then? Is it true, as many people say, that everything has become more difficult,
faster and less focused? Or have there also been developments that you see as positive?

The world of music has changed enormously. Streaming and social media have democratized many things
and opened up new opportunities for artists to reach audiences directly.

At the same time, attention spans have become shorter, and the competition for the audience’s attention
has grown stronger. The challenge is not to lose oneself in the process. Perhaps our task is to embrace
new paths without forgetting the old values: depth, patience and devotion to sound.

It often seems that music alone is no longer enough for a musician to gain public attention. Igor Levit
is active in politics, Yuja Wang is associated with fashion, Boris Giltburg is also known for his
photography and exhibitions. What is your own “passion project” that perhaps few people know
about - or do you devote yourself entirely to music?

Music is at the center of my life. It is my home, my language, my deepest way of being. But itis not the only
thing that allows me to breathe.

Perhaps it comes as a surprise that, alongside music, | am also deeply devoted to theology and the study
of religion. Itis a part of me that cannot be seen when | am sitting at the piano.

| know more than fifty Psalms of King David by heart. To me they are like old, familiar songs, full of
lamentation, jubilation and a longing for the invisible. God is of the greatest importance to me, not as the
answer to every question, but as the voice that asks: Why do you exist? What are you searching for?

| am a spiritual person. | believe in the invisible things that happen between the notes. At the same time, |
am also analytical and enjoy immersing myself in primary sources. In this way | discovered the writings of
Origen of Alexandria and Gregory of Nyssa, two of the great thinkers of the early Church. Their seriousness
in approaching the questions of human existence is deeply impressive. They encourage me not to shy
away from difficult questions. This is true in theology, and it is also true in music. Music is the language of
God. And, as Bach said: Soli Deo Gloria.

In both art and spirituality, itis about looking behind the curtain, searching for a deeper truth that can be
felt even if it cannot be seen.

That is why many of my ideas are not born solely at the piano. They arise while reading, in conversations,
or while reflecting on things that at first glance have nothing to do with music. Then | sit down, play the first
note, and suddenly everything is there. The whole world that moves me resonates within it.

What will you do if you do not win the OPUS Klassik Award? After all, a nomination is not a guarantee
of receiving the prize. Would you be very disappointed?

I will continue searching for music that touches the heart. | will continue telling stories, with honesty and
sincerity, and | will continue trying to reach people through music, perhaps even making them a little

happier.

The beautiful thing about our profession is that you never know where the journey will lead. Let us allow
ourselves to be surprised.

After all, God’s ways are beyond our understanding...
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